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Arnbivalence leads to a
sense of tirnelessness.Afrr fiffi#f,#*,T"S:'on#"flP; i
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The work$ on Paper are ariiong
,f-i"*t forceful' works here,

AgnfortcO and C$oc{atio,lrlrar.e
td#t"biv drawn from Griflin's
own exicricncc. the images areown exDcflcnoe' Itre lmaEcr arE

unsPecific eiiolgF to Provoke.aunsdeciflc enouS[ to Provoxe a
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riaiko'Kor"o, whose abstra{ 45Pm- Sundao'

mffi-xi#-*.,,m"y# i*ffi*El"*e'#ET
has here a minimal "U.'ii&iii'i ['ffit-St .+ nahain,-until S,odsv'

fr?r, lli'LiaffiIrri"r., #;Htt.ii Jt't'e^-n'"s"n and chris wilder'
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TN CONTRAST tO AUSITA.

I tian oaintinc. which gener'
I allv fiils int6 neat figurative

Ior- abstract Pigeonholes,
some df the best Painting to

"-irAe 
frOtn Britaiir 

-in the PAst
few iecader evades such defini-
tive cate(ofisation, occuPYing a
nebulous- territory between the

two genres. .

At the BeattY Gallery' new
oaintinss bv Loidon artist Peter
briffin-exeirplifv the British pen'
chant for mnim6nic ambivalence
over reorijentational clarity. In
recent virars Grilfin has spent time
in ltalv. New York and Australia,
collectir visual data that recurs
throushdut these uncharacteristi'
callv imall paintings' As a mid-ca'
reei paintei, Griffrn brings to his
evocative travelogue I repertore
of highly Personal @ncerns and
cryptic motifs.
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forceful' works here,

displayfhg a sPoltaneitY some'
tirhes lacking iri thE more care-tury
obmpoiid oilq. While.conlureo

Thc exhibition ii unimagina--
tivetv titled Ttme, Memory and
*dAaton In fact the Paintings
have a t'rnetcsS; enigmatic qualitYr
eddresiihr as ihcY do universal
thE; o-f trtictrditx, loss and
Asptacomcnt WeighlY areas of
arri tonb iniiriote heaviness of
Jpirit, sometiingl lightcned i". ?9j":
6ni ianets bv thelPhemeral lines

of Aborigindl bodY Painting or

irom' ttre'underbellY of modern


