
Perejaume:'LandscaPes
and Long Distances'

AppRsoN O'DaY

::r::-,:::res life-size photo of a train
::. . :i:appears into a ro11 of paper
,r: :- the wall: as if he had photo-

--:-,, :: the entire track, from above, in
: , :.:::r,.lous strip. It suggests several
--.:.1:. among them Gabriel Garcia
. .1 .:: -:cz s idea of a map as big as the
:r:: :-,-it depicts. It ri'ould surely have
:::-::: \larcel Broodthaers. So would
i::..:ra II'. a plaque from a gilt picture
- .- - .' l-ich holds alult a lin1 mounlain

:,, ocr oi1 paint. References to picture
r-r]r-i 2rc frequent. 'Rambla 61' con'
:.:-s ,r: an opera house seat on wheels.
,','::.:ped round it is a wooden screen
- :-:aining a gilredged viewing hole: as

if, for the artistically inclined, the whole
rvorld rvere a picture.

The difference between Perejaume
and nrost other'poetic' artists is that his
r,vork es poetic. A single one of his ideas
rvould be enough to launch many people

on an entire career. By any standards,
the Catalan would have made a good ab-
stractionist: his paintings are beautiful.
But he is an intellectual in the line of art
ists and writers of 'pure imagination':
Ma11arm6, Andr6 Breton, Magritte or
Wallace Stevens. Every painting is an
obiect. evert obiect a vi*ta. There is a
miuician's harful ul triek. from a
paiited sea tith painting-shaped holes
cut in it. to a door framed photo o[ a mir
ror (r,vhich made me look behind me), to
the woman who gazes across an abstract
ocean. None of them ever degenerates
into mere riddles. Magnificent.
Dauid l-illington.

'lmitation Goods'

Grttoun GaI-r.BRv
i new gallery opens in the space once
ccupied by the Association of Illustra-
rrs rvith 'Imitation Goods', a mixed

s:orv of people doing a typically 'B0s

::ing making art that incorporates or
::rmics mass-produced objects. Jeff
Koons made his name by chrome-plating
an inflatable bunny and a Jim Beam
:arn. Did he steal the idea from Clive
Barker. the British pop artist, who star
:led the 1960s artworld with a ckome-
:lated sofa and Coke bottles? A bottle
-rcm '68 is on display beside a recent,
gold-plated bronze version that kills the
.i-iginal idea with its convolutions. Does

:e not realise that the brilliance of the
:rea lies in its directness and simplicity?
Tonl' Carter's chosen objects are made
-,- shining pervter. A hip flask and map
:i'iinder are paired on a heart-shaped
.ne1f. He suggests an absurd bond by

-ine Out October 27-November 3 1993

sharing one screw top between both
vessels.

Cecile Johnson's coffee pots contrast
the values of art and mass poduction. It
took t$'o da,,,s 1o .nrr. a'perfect' pot in
clar . complete wirh lid and spout. Thirl )'
secbnds produced a useles", but interest
ing, potlshaped 1ump. In functional
terms- per-fection means the elimination
of the personal and idiosyncratic: the
very qualities valued according to artis-
tic iriieria. Alexander Guy fails to func-
tion like a machine. Having painted a

leopard-skin coat Lisa Milroy-style, he
attempts unsuccessfully to copy his
brushmarks in the flanking images. The
markings of a fake fur influence the
stripes that Eric Bainbridge paints down
the fabric. The clash of textures is
cringe making, but his scu)prures raise
more interesting issues about taste and
identitv than these'canvases'. There rs

still pl6nry of mileage in the interchange
between objects and art objects.
Sarah Kent
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i.:.:,'.:. R ,ad is painted with a sombre
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Peter Griffin

mall canvases tncorPo'
:ributions on the themt

- ,,:r::-... The text stmck me a.
ov inviting literal read-

..-usri'e symbols, Griffir:
:s-: lack of confidence il.
- his paintings. Thougi:
he same heavy-weigh:
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'Crosscu rrents: Artists
from the Net*terlands

Cust,:

hourver make. 1.-:--:l " :-,
ing- ru'hite u.. -- --
u'riting on lic:.'
.igniiicanr .?.- '-- .'
andthebeach.:-.:.--:-',-:' 'I-
messSger. ()rt -r . -

uut back in ;. :.::. - . l. '

handle sinilar :' ':.,'

such socio.ae.rhr: - .

do so ui'h ll-s:zl: .- '.-

\-:: -

Cer*re 1

2 out af

{trtr

A curiositr- i,- :-. ., : : ::. . r.-Jazine.images intel'

ists exhibitir:g. - : . -: 1r=r .'l'rut: holiday br.o

Harte ancl R-tt: l.l :-- ::ag,. and scientific
-i- -. -aYounte sources.

::: .:..c: s painting of junk
:---: 't:: :s a little too Sum''' : ..rn1fort, although

Countefparts - -i-:.ll:,i: :: ,- - -- - :: l' not an excltlng

tweenart.artlsra:.- --. -. .- -- -:r::1Il{diversiondown
:: :aan art

Elisabeth Frink

Bp-rn {a-:
I dun t rhink Elivb..:. l-:... :. .- .
'new men. Her. are i..,':...
chetypal: a race apan. Lrrrrli--' .' '.
from the skr'. like m(t. :t.r ' : . 

- -'
Sometimes lhei are n:r-. '.:.' ' .: '
The earlv sr'ulptures ^\\'q 

^. : .- '

merti in their rari edgtr..;-. --.. - - ..
apparentll unuor\rc '--'..-- .:
bionze Birdman r 196l' .z- :- . ' --
bJe. exposed: unable to r, :' ::.: ' - -

engageujthhumanit..H'.- :' -

rhe facr behind his rI irg :.:: -- . --

cealed. Her famous 'Gogg . H. , .-
late 1960s were insprec : .' :: : - :,t
phorographsof -\'genar.. --;.-' - -

renlial aLxien gives ua -:. - .- -

talin in Lhe manner : P:-.'-
career. These huge. s::
heads are blinded bi' g ,g-.- . -.. --

both tomrers and vic::-.. .--.
and exposed. Yet Fr'nk [, 1:- '.:-- - - 

. --

essence, thelrselfhooci. Hq- i-. - --- -
r,r ar s -\len or \4anh'xr - -:. . '- -' ' .'

ment of vrnltt]-, cruell ::-,.- . - -, :-
We oerceive the chin^- :,-. ::: : .-' -
hut not their soft unde:.: :-'... :-- .. t:'
they amualll feel. Th.. :r- j:'. -: --: '..'

ic, another species. kt-: : :.=: .:.:'-:
Frink painted her brurze i.' '.1.: - "-' '.1

. . :: .. rleirs is a differen:
'.' t: a Dulch Iorm u:

pa'rt ings seem pa-
- - = - ,'r's merely an ei

- .- .:-:ashioned kaleido
. : : ,uch uI David Sall.

::- :t:::j rt. His farmyaro
. .,: .:'. metal containers

.- - :rr:1. cave to be shown
', :1...-...-andillusion....
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